AKRAEMHYEH OPKECThP OPDEVC HA HBY

ApTcTHUGH AupeKrTop Mapuo XoceH

(bcTas:

1. Lurynku: Pocuua Yonesa - KoHuepT-MaiicTop
lpecnas laHeB, KaknuH Mpeiic, Masen MNeHes,
Xairanyw Hapaguksan, Mapua PambnyatoBa,
Haranua Tonoposa, 3se3nenua opaaxosa

2. Lurynku: Kpacumup Liepes - KoHwepT-maiictop
[paumena ManaitotoBa, lecucnasa Kapamdunosa,
lBaiino [laHaunos, Becenu lumutpos, bunsaxa
l0roBa, Jlopa [aHeBa, Anekcangpuxa MuneHosa

Buona: Meta WBaHoBa - Bogau
[leta KaBanoga, Mapus Bbnuanosa, Panuua
YepHesa, BApa Tpauesa

Buononyeno:
MapuHa XunoBa, Cramen Hukonos, /lunaxa
KexaitoBa, BukTop Tpalikos

KonTpabac:
Maprapura KanueBa

Knasecnx:
flBop KoHoB

1. Violins:

2. Violins:

Viola:

Violoncello:

Contrabass:

Harpsichord:
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1-3 B. A. MOUAPT W. A. MOZART (1756-1791)
KoHuept 3a nuaHo 1 opkectbp B pe MuHop KV 466
Concerto for piano and orchestra in D minor KV 466

Allegro
Romanze
Rondo. Allegro assai

HaiigeH TopopoB aupurent
Nayden Todorov conductor
Munexa Monnosa nuaxo
Milena Mollova piano

4-6 . MEHAENCOH F. MENDELSSOHN (1809-1847)
KoHLepT 3a uurynka, NuaHo 1 CTpyHeH 0pKecTbp B pe MIHOP
Concerto for violin, piano and string orchestra in D minor

Allegro

Adagio

Allegro molto

[loen Matuac flexn aupurent
Joel Mathias Jenny conductor
Mapuo XoceH unrynka

Mario Hossen violin

AgnpuaH Notukep nuaro
Adrian Oetiker piano
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nate pianists who have been privileged to learn from master tea-
chers such as the piano pedagogue Professor Dimitar Nenov and
the world renowned Russian pianist Emil Gilels. She completes
her higher education at the age of 19 under the tutorship of Pro-
fessor Panka Pelishek. Since then, her road on the concert stage
has been a series of awards, tours, and overcoming challenges
relevant to her original goals as an artist. She has received awards
from: The First Tchaikovsky Piano Competition in Moscow (1958);
The Marguerite Long-Jacques Thibault Competition in Paris
(1959); “Kuvalie” award, Brussels (1960); The ARD International
Contest in Munich (1961); The Beethoven Competition in Vienna
(1969). She has visited the concert stages of Europe, Japan, and
the USA. Her repertoire is impressive, including different styles
and time periods and covering the wide range between solo
and chamber performances within various formations and in
partnership with symphony orchestras under the batons of the
greatest conductors, as well as of international celebrities such as
Kondrashin, Akiyama, Baumgartner, Tzipin, and many others.

MARIO HOSSEN is a virtuoso soloist with an international repu-
tation. He has performed with numerous orchestrasincluding the
English Chamber Orchestra, Bruckner Orchestra Linz, Royal Phil-
harmonic Orchestra, Tchaikovsky Symphony Orchestra, Orchestra
de Camera de la Scala di Milano, Bulgarian National Radio Sym-
phony Orchestra, Orquesta Sinfonica del Estado de Mexico, Sofia
Philharmonic Orchestra and others. He is the founder of Orpheus
Academy Orchestra and the artistic director of the International
Music Academy Orpheus, which is organized by NBU in coope-
ration with international universities and academies. Hossen
plays a 1749 G.B. Guadagnini violin, which was given to him by
Austrian National Bank.

ADRIAN OETIKER is a world renowned soloist and chamber
musician. He studied at the Zurich Conservatory in Switzerland
and at the Juilliard School in New York. He also simultaneously
worked with Lazar Berman. In 1994 he was awarded the cultural
prize of his home town for founding the Chamber Music Festival
of St. Gallen, and in 1995 he won the prestigious ARD Interna-
tional Piano Competition in Munich. He is professor of piano at

the Musikhochschule Basel. He plays recitals and chamber music
with the Berlin Philharmonic, the Gewandhaus Leipzig, the Fest-
spielhaus Salzburg, the Teatro La Fenice and others. He performs
aseries of recitals with Homero Francesch, Eduard Brunner, Mario
Hossen, the Aria, Amati and Carmina Quartet, as well as Soloists
from the Berlin Philharmonic.

ROSITZA CHOPEVA has completed the Master's program
“Musical Mastery”in NBU under the tutorship of Professor Mario
Hossen. She graduated with concert performances as a soloist in
the Orpheus Academy Orchestra. She is currently attending a spe-
cialization class of professor Gunter Pichler in the Royal Academy
“Reina Sofia” in Madrid, Spain. She is a laureate of a number of
national and international competitions.

JACQUELINE PREYS is a graduate of the Bachelor Program
"Music"at NBU under the tutorship of Professor Mario Hossen,
and she actively participates in the projects of the Orpheus
Academy. She is currently attending the specialization class of
professor Suzanne Gessner in the Conservatoire - CRR in Paris,
France. She performs also as a soloist with Sofia Philharmonic
and Plovdiv Philharmonic Orchestras.
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1-3 W.C. BAX ). S. BACH (1685-1750)
KoHuept 3a Tpu umnrynku B 4o maxop BWV 1064
Concerto for three violins in C major BWV 1064

Allegro
Adagio
Allegro
Haiigen TogopoB aupurent
Nayden Todorov conductor

Unrynku: Mapuo Xocew, MaknuH Mpeiic, Pocuua Yonesa
Violins: Mario Hossen, Jacqueline Preys, Rositza Chopeva

4-7 I.APHAVA10B G.ARNAOUDOV (1957)

Concierto Barroco 3a uurynka u opkectbp no Anexo Kapnextuep
Concierto Barroco for violin and orchestra after Alejo Carpentier
Allegro

Andante con motto

(adenza

Allegro Moderato

HaiigeH TogopoB aupurent
Nayden Todorov conductor
Mapuo XoceH unrynka
Mario Hossen violin

8 N.H.YAHKOBCKM P.1. TCHAIKOVSKY (1840-1893)
Bapuauum Ha Tema poKOKo 3a BIUOTIOHYENO U OPKECTB, oM. 33
Variations on a Rococo Theme for cello and orchestra, op. 33

HaiigeH TogopoB aupurent

Nayden Todorov conductor

JloMuHuK Abo Bunuenkyp suonoueno
Dominique de Williencourt cello

2



HOB BbJTAPCKA YHUBEPCUTET e yupepen Ha 18
centempy 1991 ¢ peluenne Ha Bennkoto HapoaHo cbbpatue.
YHuepcuteTsT npbB B bbArapua BbBexAa KpeauTHata
acTema,  ofyueHmeTo no - obpasoBaTenHute  CTemeHu
6aKanasbp, MarucTbp, AUCTAHLMOHHOTO U NPOABIKABALLOTO
0byuenue. OunocoduaTa Ha HBY e ocHoBaHa Ha nubepanHata
upea 3a o06pasoBaHMe, (BbP3BALIO NPUACOUBAHETO Ha
3HaHUA ¥ NPOGeCUOHANHO CneLManu3upare ¢ o6il0 JyX0BHO
pasutve. HBY onpepena (BoA akajemuueH npodun B
0011aCTTa Ha: HayKuTe 3a YoBeKa U 00LUECTBOTO, NPUPOAHNTE
HayKu, HOBMTe TexHonorm i u3kycteara. [loueTHu AoKTopu
1 novetHn npodecopu Ha HBY B obnactTa Ha My3ukanHoto
U3KYCTBO €2 IMYHOCTY CbC CBETOBHA U3BECTHOCT — Npog. PaiiHa
KabanBatcka, npod. Munyo Jlesues, npog. Paittep buwod a.H.,
npod. lumutbp Xpuctos, A.H., npod. Munexa Monnoga, npog.
CredaH [paroctunoB, npod. Mapuo Xocen u npod. Niogmun
Anrenos. [lenaprament “My3uka” e eAuH OT Haii-aKTuBHUTE
TBOpYecku ekiny B HBY.

JEMAPTAMEHT “MY3UKA” cbluectByBa 0T 0CHOBABAHETO Ha
HoB 6barapcku yHuBepeuTeT. TBOpUECKMTe U3ABU U 3CTIeABAHIA
Ha JlenapTamMeHTa ca B 00M1acTTa Ha My3VKanHO-CLeHNYHUTe
KaHpoBe — Knacuyecka My3uKa, MomynApHa My3uka, onepa,
6anet, Gonknop, Kakto ¥ B chepata Ha Xy#oXecTBeHaTa
MPAKTVIKa U IHTErpUPaHETO Ha My3VKaTa B HOBUTE KOMMKOTbPHI
TexHonoruu. CbTpyAHNYECTBOTO Ha AenaptameHT "My3uka" ¢
6bArapcky 1 Mex ayHapOLHI OpraHU3aLm 0curypABa akTyasneH
00MeH Ha 3HaHuA W upen B 06MacTTa Ha CbBPEMEHHOTO
My3UKanHo u3Kycteo. flenaptament "Mysuka" e paspabotun
6akanaBbpcka nporpama "My3uka', mMarucTbpcka mporpama
"My3vkanHo MaiicTopcTBo', BOKTOpcka mporpama “My3suka"
W eAVHCTBEHaTa N0 Poja v “U3nbiHuTencka AoKTopcka
nporpama”.

AKABEMWYEH OPKECTBP “OPOEYC” HA HOB BbJITAPCKU
YHUBEPCUTET e cb3azeH No naeA Ha HeroBuA MHTeNeKTyaneH
PbKOBOAUTEN (BETOBHOM3BECTHUAT LMrynap Mapuo XoceH.
LlenTa Ha opKecTbpa e upe3 UHTepecH My3uKaNHU Nporpamu
[ia e nonynApu3npa 1 BABLXHOBYU My3UKaNHUA XUBOT U Ja ce

aduwupa My3uKanHoTo MpUCHCTBUE Ha bbarapua u Ha Hos
6bnrapckuyHuBepcuTeTB06eauHeHakBpona. loceragupureHT
1 CONUCTM Ha opkecTbpa ca 6unu Xacitopr ILlenen6eprep,
Ounun bepxong, Jlonr-Cyk Kawr, AHTon Hukynecky, [xu Mapk,
Bondranr Manxodep, Mepapa Kose, Bondranr Knoc, bopucnas
ViBaxo, Banepn Baues, Takaww LUumuuy, Opancoa Muep
llekon n Haiipen Topopos. OT ocHOBaBaHeTo My MOCTOAHeH
roct aupurent e Voen Matuac fenn. Mocpenctsom pabora ¢
MEX/IYHapOAHO NPU3HATA apTUCT, OPKECTBPBT UMa BUCOKO
NpodecMoHanHo HMBO, W3PaBHeHO C 06yyeHneTo B Hail-
NPeCTIKHUTe My3UKanHy akaziemin 1 yHuBepcuTeti B EBpona
1110 BeTa.

ANCK1

KOHLLEPT Ne 20 KV 466, d-moll, or BONOTAHI AMAZIEYC
MOLIAPT e cbTBOpeH B Kpad Ha 1784 u Hauanoto Ha 1785.
HeroBoTo mbpBo npepctasaHe e Ha 11 deBpyapu 1785 BbB
BueHa, B 3anata Ha Kasuoto Menrpybe Ha HoiimapkT, egHa
OT UCTOPUYECKMTE BUEHCKM Crpaay, npeobpasyBaHa no-KbecHo
B KOHLEpTHa 3ana. KOHLepTBT e mpeAcTaBeH B pamKute Ha
MeTbUYHITE KoHLepTY', opraHu3upanu o Ounun Akob MapTuh,
IMNPEcapuo Ha pepuua ot KoHueptute Ha mMnagua Mouapt
B Menrpy6e n B [lBopeua AyrapreH. Hakonko feHa cnen
npemvepara Jleonona Mouapt, nuiwe B nMcMo 10 Ableps cu
Haxepn (Mapua AHHa), 32 npekpacHiA HOB KNaBIUPeH KOHLEPT,
10 KOiAT0 ,....KONUCTa OLLie paboTeLLe KOraTo Hue OTUZOXME TaM,
11 TB0A 6paT Aaxe HAMALLIE BPEMETO Aa U3CBUPY LANIOTO POKAO,
3alLoTo TpAGBaLLE Aa MHCMEKTUPa MpoLieca Ha npenucaaketo.”
Mnapuat betxoBeH e 6un eauH OT M3BECTHUTE U3MBAHUTEN
Ha KOHLepTa, KaKTO 1 aBTOP Ha e[HM OT MbpBUTE MY KajeHLM,
NoCNeAiBaHH M0-KbCHO 0T HanucanwTe ot oxarec bpamc, Knapa
LUymaH 1 [xuto Tananuetpa.

KOHLIEPT 3A LIUTYNIKA, MUAHO U CTPYHEH OPKECTDBP,
d-moll, ot ®ENUKC MEHAENCOH-BAPTONAN e HanucaH
npe3 1823 oT efBa YeTUpPUHAZECETIOANILHNA KOMMO3UTOP,
rofiHa cnen KoHuepra My 3a LWrynka u cTpyHeH opKecTbp B
pe MUHOP 1 TPU FOAMHY NpeAw YBepTiopata KbM niecata ,CoH



failing wealth of colors, aromas, shadows and rhymes, silhou-
ettes and clamour, forming a complex, ever-changing sound
fabric, games of instrumental passages, variations and quasi
quotations of unnamed manuscripts from Spanish monasteries,
old late-gothic or renaissance masters, the way that Arnaoudov
heard and translated them in the meaning of one infinite sound
palimpsest. After the premier performance of the composition in
Estoril, Portugal in 2007, this first recording contains specially
written cadenzas for Maestro Mario Hossen.

The VARIATIONS ON A ROCOCO THEME, OP. 33, FOR CELLO
AND ORCHESTRA, by PYOTR ILYICH TCHAIKOVSKY is a com-
position written with the richly decorated colorful and playful
expression of the late baroque, elegant rococo style, and inspired
by the works of Mozart. Although it wasn't based on authentic
material from this time period, Tchaikovsky’s “rococo” theme
synthesizes the wide melodiousness of the Russian spirit and the
elegant manner of the late XVIll century. From the three known
original redactions of the composition, the first two are for vio-
loncello and piano — the first one contains the original version
by Tchaikovsky, and the second one has some redactions by the
famous violoncellist Wilhelm Fitzenhagen — it also becomes the
base for the third version orchestrated for violoncello and a small
orchestra. In the autograph of the full score, which is located in
The Glinka State Museum of Musical Culture in Moscow, with the
exception of the first five bars from the first variation and six bars
from the fourth variation, the part of the violoncello was written
by the hand of Fitzenhagen, who presented the first performance
of the composition, 8 months after it was written on the 18th of
November 1877, conducted by Nikolay Rubinstein on the third
symphony concert of the Moscow branch of the Russian Musical
Society.

NAYDEN TODOROV is a Bulgarian orchestra conductor and a
composer. He is a guest-conductor in the Sofia philharmonic
orchestra, and since 2005 he has been a director of the Opera-
philharmonic society in Ruse. From 1993 to 1996 Nayden Todorov
was a student of professor Uro3 Lajovic and receives a bachelor
degree from the Vienna Music University. In 2001 he is awarded

a Master’s degree from New Bulgarian University. He works with
prestigious orchestras in Bulgaria and abroad. He takes part in
dozens of national and international festivals. He receives awards
in local and international competitions, including: awards from
“The Slovak Music Fund”; “Rotary Club” of Vienna (Austria); The
“Borghese” foundation; the “George Wachter” Foundation; the
awards “Sofia’, “Crystal Lyre", and “The Golden Staff” for his con-
tribution to the growth of Bulgarian music.

JOEL MATHIAS JENNY - Guest Conductor - Born in Swiss. After
attending the Music Universities of Zurich and Basel he joined
the Basel Symphony Orchestra as a principal bass player for five
years. He worked as an assistant Conductor to Ralf Weikert at the
Zurich Opera House. Joel Jenny works with distinguished orche-
stras not only in his home country (Tonhalle Orchestra Zurich,
Opera Zurich, St. Gallen Symphony, Basel Sinfonietta, Swiss
Chamber Orchestra), but also abroad. He performed in Germany,
France, Austria, Russia, Japon, Singapore and Thailand as well as
in Havanna, Cuba. CD releases with the English Chamber Orche-
strain London, the Hermitage Orchestra in St. Petershurg, Russia
and the Slovenian National Orchestra in Ljubljana, Slovenia have
earned a tremendous success.

DOMINIQUE DE WILLIENCOURT is a world renowned violon-
cellist, composer, and orchestra conductor. He performs concerts
and makes records in Columbia, Italy, Spain, Kosovo, Romania,
Ukraine, USA and at the prestigious festivals in Kuhmo (Finland),
Portogruaro (Italy), Yokohama (Japan), the Festival “du Chabli-
sien” in Burgundy and the festival “Moliere Month” in Versailles
(France). Willencourt is a professor in the Paris regional conserva-
toire and has been awarded the National order of merit of France.
Since 1994, as an Artistic director of d'Europ & Art, he has been
organizing the series of Musical cruises with Lord Yehudi Menu-
hin, Barbara Hendricks, José van Dam, Teresa Berganza, Marilyn
Horne, Gidon Kremer, Gérard Poulet, Yuri Bashmet. Willencourt
plays a 1754 Galiano violoncello.

MILENA MOLLOVA is a pianist and a pedagogue with incredibly
active performance and teaching activities, one of the few fortu-



Causse, Valery Vatchev, Frangois Pierre Descamps and Nayden
Todorov. Since its establishment, Swiss conductor Joel Mathias
Jenny has worked frequently with the orchestra. Due to its work
with internationally recognized conductors, the orchestra has a
high degree of professionalism, on par with the education in the
most prestigious musical academies and universities in Europe
and around the world.

DISC1

CONCERTO NO. 20 KV 466, D-MOLL, BY WOLFGANG AMA-
DEUS MOZART was created in late 1784 and early 1785. Its first
performance was on 11 February 1785 in Vienna, in the hall of
Mehlgrube Casino in Neuer Markt, one of the historical buildings
in Vienna which was later transformed into a concert hall. The
concerto was presented within the “Friday concerts’, organized
by Philipp Jakob Martin — an impresario who had organized a
number of young Mozart's concerts in ,Mehlgrube” and Palais
Augarten. Several days after the premiere Leopold Mozart wrote
a letter to his daughter Nannerl (Maria Anna Walburga Ignatia
Mozart) about the wonderful new piano concerto during which
“your brother didn’t even have time to play through the rondo
because he had to oversee the copying operation.” The young
Beethoven was one of the famous performers of the concerto, as
well as the author of some of its first cadenzas, followed later by
the cadenzas written by Johannes Brahms, Clara Schumann and
Gino Tagliapietra.

CONCERTO FOR VIOLIN, PIANO AND STRING ORCHESTRA,
D-MOLL, BY FELIX MENDELSSOHN BARTHOLDY was written
in 1823 by the 14-year-old composer, one year after his Concerto
for violin and string orchestra in D minor and three years before
the Overture to the play A Midsummer Night's Dream”. Exactly
in this time period, the young Mendelssohn was introduced by
his teacher Carl Friedrich Zelter to Johann Wolfgang von Goethe,
who shares his impressions of him:,Musical prodigies ... are pro-
bably no longer so rare; but what this little man can do in extem-
porizing and playing at sight borders the miraculous, and I could
not have believed possible at so early an age. But what your pupil

already accomplishes, bears the same relation to the Mozart of
that time that the cultivated talk of a grown-up person bears to
the prattle of a child." The first performance of the concerto was
presented in May 1823.

DISC2

According to Wolfgang Schmieder, CONCERTO BWV 1064,
C-DUR BY JOHANN SEBASTIAN BACH is a composition written
for 3 harpsichords and strings. As it is indicated on page 593 and
testified by a number of documents, the concerto is included
in the complete Leipzig issue of ,Bach Gesellschaft” and can be
found in volume 31,3 — Chamber music — published in 1885 as
edited by one of the most famous connoisseurs of classical music
Graf von Paul Waldersee, and under Schmieder’s explicit remark
that “this composition, whose authenticity is questionable and
most likely does not belong to Bach, presumably originated from
Concerto for 3 violins." The early original, whose manuscript has
been lost and which has probably become the base of the new
version, was adapted by Bach in the period 1730-1733, shortly
after he took the leadership of the Collegium musicum in Leipzig
in 1729. Known under the number BWV 1064 R, the reconstruc-
tion of the original Concerto for 3 violins was done in XX century,
and the version included in this disc was based on it and on the
one published in 1885. The included version was created by Mario
Hossen after extensive research.

CONCIERTO BARROCO by GHEORGHI ARNAOUDOV is a musi-
cal mystery, an interpretation of the famous novel of the same
name by Alejo Carpentier. A composition which takes us to early
XVIII century Christmas holidays and the carnival in Venice, to an
imaginary surrealistic meeting between Vivaldi, Handel, Dome-
nico Scarlatti, and an unnamed Mexican nobleman, along with
his servant Felomeno and the ghosts of Wagner and Stravinsky.
This peculiar acoustic space is a play of interweaving ornaments,
details, gestures, images and voices, floating somewhere bet-
ween the waters of Tenochtitlan, the silver glimmerings of Taxco
and the boundless expanses of the Venetian channels, halls,
galleries, graveyards and tiny streets, populated with the never



B NIATHA HoL". IMeHHO B TO31 nepuoA MNagnat MeHaencoH e
npeacTaseH ot c8oA yuuten Kapn Opuapux Lentep Ha Voxan
Bondrar ¢on IboTe, KoiiTo cnogens ceoute BneYaTneHus ot
Hero: ,My3uKkanHute geHoMeH BepOATHO He ca Beye TakaBa
PABKOCT, HO TOBA KOETO NpaBi TO3W MNaj MbX B CBOUTE
UMNPOBU3ALMM 1 (BUPEHE OT MPbB MOMEA, FPaHMyM CbC
(BPBXECTECTBEHOTO U a3 He 611X NOBAPBaN, Ye TOBA € Bb3MOXHO
Ha TakaBa paHHa Bb3pact. Ho ToBa,, koeto Bawwsat npuaten
Beye e MOCTUTHaN, B cpaBHeHue ¢ MoLapT oT CbLyoTo Bpeme
(e 0THACA Taka, KaKTo KyNTMBYMPAHaTa Pey Ha Bb3pacTeH YoBek
cnpamo 6bpbopeHeTo Ha egHo Aete”. [TbPBOTO M3MbAHEHNE HA
KOHLiepTa e npeACTaBeHo npe3 mecely maii 1823.

ANCK 2

KOHLEPT, C-dur, BWV 1064 ot IOXAH CEBACTUAH BAX,
cnopesi  Bongranr Lmugep, e obpabotka, HamucaHa 3a 3
Xapncuxoppa CbC CbNpoBOA HA CTPYHHN WHCTPYMeHTH. Taka
KaKTO € yKa3aHo Ha CTpaHuua 593 Ha Katanora i KakTo e
U3BECTHO OT pepuua JOKYMEHTH, KOHLEPTBT e BKIoueH B
MbJIHOTO NAiNLMICKO U3aHue Ha baxoBoTo 06LLECTBO M MOXe
na 6bae Havepen B Tom 31, 3 — KamepHa my3vka, n3papeH
npe3 1885, noA pefakuuATa Ha eAuH OT Hail-U3BeCTHUTE
Mo3HaBauu Ha knacuuecka my3wka fpad Mayn Bangepsee, npu
U3PUYHOTO YKasaHue Ha LUmuzaep, ve ,Ta3n 06paboTka, YMATO
ABTEHTIYHOCT € M0 BBMPOC U BEPOATHO He MPUHAANeXy Ha
bax ce npegnonara, ye npousxoxza ot Kouuepra3a 3 uurynku.”
[0-paHHO HaNWCAHUAT OPUTIHAN, YNATO MAHYCKPUNT e 3ary6eH
11 CUTYPHO € CTaHan 0CHOBA Ha HOBATa BePCHs, e PUrojeH ot bax
B nepuoga 1730-1733, manko cnief; Kato noema pbKoBOACTBOTO
Ha Nlaiinumrckua Collegium musicum npe3 1729. lBecthata nog
N2 BWV 1064 R pekoHCTpyKumA Ha opuriHana Ha KoHuepr 3a 3
Lmrynky e Hanpasea npe3 XX Bek, a BK/l04eHaTa B HacToALMA
JIACK BepCMA e OCHOBAHA Ha HeA W Ha u3jaHueto ot 1885,
HanpaseHa ot Mapuo XoceH cnes peanua nscnegsaus.

CONCIERTO BAROCCO HA TEOPTU APHAYAI0B e my3ukanHa
MUCTEpUs, MHTEPNIPETALVA Ha NpouyTaTa esHOUMEHHA HoBena
Ha Anexo KapnenTuep. Teop6a, 0TBEX/aLLA HU B HAYANOTO Ha

XVIIl B., no Bpeme Ha Konepxute npasHeHcTBa U kapHasana
BbB BeHeuws, Ha Bbobpaxaemata CloppeanvcTuyHa cpela
mexzy Busanau, Xenpen n Jlomennko Ckapnatvt ¢ aHOHMMeH
MEKCUKaHCK  GnaropopHuk, Herosua ciyra OunomeHo u
npu3pauute Ha BarHep u (tpaBucky. ToBa 0co6eHo 3BYK0BO
NPOCTPAHCTBO € Urpa Ha NpennuTaHe Ha OpHaMeHT, AeTaiinm,
ecToBe, 00pa3y ¥ MacoBe, BUTAELLM HAKbAE MeXAY BoauTe
Ha TeHounTnaH, cpebpuctute 61ACHLM Ha Tacko u bekpaitHuTe
npocTopy Ha BeHeuvaHckuTe kaHanu, 3anu, ranepun, rpobuia
I Manki YNUYKW, 3acenieHu C Heusyepnaemata MbCTpoTa
Ha UBETOBE, apoMaTii, CEHKW W puUMM, CUNYETU U FbUKa,
00pasyBallil CN0XKHa, HEMPeKbCHATO U3MeHALA ce 3BYKOBA
TbKaH, Urph Ha MHCTPYMEHTaNHIN Macaxu, Bapuaumui v KBasu
LMTaTh N0 aHOHUMHW MaHYCKPUNTM OT UCMAHCK MaHacTUpH,
CTapy KbCHO FOTUYECKM NI PeHECAHCOBM MAIACTOPH, TaKa KaKTo
ApHayZoB v e uyn v npeBen B CMUCHIA Ha efiH 6e3KpaeH
3ByKoB manumncect. (nej npemMepHOTO M3MbiHeHUWe Ha
TBop6ata B Ewopun, Mopryranua npe3 2007, HacToAWMAT
MbPBU 3aMUC CbABPXA CMEUMANHO HAMMCaH KajeHun 3a
Maectpo Mapuo XoceH.

BAPMALMN HA TEMA POKOKO 3A BUOJIOHYENO U
OPKECTBP, OM. 33, HA MbOTP WINY YAWNKOBCKM e
TBOP6a, HanKcaHa B 60rato yKpaceHus, UBETUCT 1 UTpUB U3Ka3
Ha KbCHUA 6APOKOB, eneraHTeH POKOKO CTW, WHCMMpUpaHa
oT TBOpyecTBOTO Ha Mouapt. Makap n cb3pasena He Bbpxy
ABTEHTUYeH MaTtepuan OT enoxata, ,POKOKO” Temata Ha
YailkoBCKN CMHTE3MPa LUMPOKATA HAMeBHOCT Ha PycKUA AyX
W eneranTHuA MaHnep Ha kbciua XVIII Bek. OT u3BecTHuTE
TPM OpUrMHANHW peflakuuyu Ha TBop6aTa, MbpeuUTe fBe (a 3a
BUONIOHYEN0 ¥ NUaHO — MbpBaTa CbAbPKA OPUTMHANHATA
BepcyA Ha YaiiKoBCKY, a BTOpaTa e C peAaKLIMOHHUTE U3MEHEHUA
Ha U3BECTHUA BUMOMOHYEANCT Bunxenm OuTuenxare, KoATo
(TaBa O0CHOBA Ha TpeTata pefakuMa — OpKecTpUpaHa 3a
BUOJIOHYENO 1 ManbK 0PKecTbP. B aBTorpada Ha naptutypata,
KOATO Ce Hamupa B MOCKOBCKYA TbpaBeH LieHTpaneH My3eii 3a
My3uKanHa kyntypa “Muxawun ViBarosuy [MuHKa', ¢ uskniouene
Ha MbpBUTE MeT TakTa Ha MbpBa BapuaLyA ¥ LLeCT TaKTa T
YeTBbPTA BapuaLA, NapTUATA HA BUONOHYENOTO € U3NKcaHa



OT pbkata Ha OuTueHxareH, KoiTo npeAcTaBs W MbpBOTO
U3MbIHeEHVe Ha TBOp6aTa 0ceM Mecelia (el HaNUCBAHETO il Ha
18 HoemBpy 1877 noa AnpureHTCTBOTO Ha Hukonaii PybuHLuaitn
Ha TpeToTo CUMPOHIUHO CbOpaHme Ha MoCKoBCKOTO oTaeneHIe
Ha PycKoTO My31KanHo 061LecTBo.

HAMAEH TOJIOPOB e GbArapckit AMPUTEHT U KOMMO3WTOP.
Toii e rocT-pvpureHT Ha Coduitcka unxapmonus, a ot 2005 e
nupekTop Ha OnepHo-GUNXapMOHUYHOTO ApyecTBo B Pyce.
07 1993 pa 1996 Haiinen Topopos e cTyAeHT Ha npod. Ypouw
NaiioBuy 1 3aBbpLUBa KaTo 6aKanasbp BueHckua mysuKkaneH
yHUBepcuTeT, a npe3 2001 nonyyasa MaruCTbpcka CTeneH B
HoB 6bnrapckin yHuBepcuTer. Pabotit ¢ NpecTidkHI OpKecTpy
B bbarapua u uyxOuHa. YuacTBa B JeCeTKN HaLMOHANHN
MexzyHapoaHu dectusanu. Monyyasa Harpagu OT Haww i
MeX/lyHapoZHi KOHKYpCu: oT “CnoBallkua My3ukaneH GoHa”;
,Potapu kny6” BueHa (ABctpus); QoHpauma ,boprese”; ot
Ooxpauna , Jxopax Yoxtep”; Harpagute ,Codua’,  Kpuctanta
nvpa“ 1 ,3naTHo MeToNMHMe” 3a MPUHOC KbM Pa3BUTUETO Ha
6barapckara mysuka.

MOEN MATUAC MIEHW e pogen B LUBeiiuapua. Cnep obyuenme
N0 KOMNO3ULMA 11 My3UKanHa Teopus BbB Buena npu npog.
[aHTep 1 Npod)ecOHaNHY aHTaXMMeHTY KaTo CONOKOHTpabacuct
Ha CUIMGOHYHIA OPKECTBP Ha basen, 3anouBa ANPUTEHTCKUA
an TBOpYecku mbT. (TaBa acuctenT-gupureHT B Llopuxckata
onepa, kakTo 11 Ha onepata B CaHkT [aneH. Wma 3anucn u
KOHLIepTI CbC (BETOBHOU3BECTHYU OPKECTPU 11 aHcambim Kato
opkecTbpa Ha Toxxane, Lliopux, opkectbpa Ha Lllopuxckata
onepa, AHIINIACKY KamepeH 0pKecTbp, opkecTbpa Ha Mionys,
Opanuus, Lytrapackna dectuBaneH opkectbp, OpkecTbpa
Ha CaHkT [etepbypr, HaunoHanHata ¢unxapmoxua Ha Ky6a,
Hauvonanxata dunxapmorua Ha CnoeHua v ap.

OOMUHUK 1b0 BWIMEHKYP e (BeTOBHOM3BECTEH
BUONIOHYENNCT, KOMNO3UTOP M AUPHTeHT. M3Haca KoHuepti 1
peanusupa 3anucn B Konymbusa, Wranua, Wcnanma, Kocoso,
PymbHua, Ykpaita, CALL, Ha npectiknute Gectusany B Kymo
(Gunnargua), Noptorpyapo (Mranus), Mokoxama (AnoHus), Ha

Oectusana, [le Llabnesune” 8 byprynana u Ha pectnsana“Mecen
Ha Monwep”BbB Bepcaii (Opaxuua). Jomukuk abo Bunuerkyp e
npodecop B MapikKaTa pernoHanHa KoHcepBaTopua 1 HocuTen
Ha HaumoHanHua opze 3a 3acnyru Ha Opanuma. OT 1994
Kato Aptuctuuen aupektop Ha d’Europ & Art Toil opraHu3upa
cepuute Mysukansm kpyusu ¢ Jlopa Mexyan Mewyxun, bap6apa
Xenapukc, Xoze BaH [lam, Tepesa bepranua, Mepnun XopH,
Tupon Kpemep, Xepap Myne, H0puit bawmer. loMuHuk Abo
Bunwenkyp cBupu Ha BronoHueno «fanuano» ot 1754 roguxa.

MWUNEHA MOJIIOBA e nuaHucT v nearor ¢ U3KMYNUTENHO
aKTUBHA M3MBAHUTENCKA W npenojaBatencka JeiHocT,
€[VH 0T ManuuHaTa LWACcTAUBI NUAHUCTI, UMANK LWaHC Aa
yyaT npu TakuBa cBetuna Kato npod. [umutbp HeHos u
CBETOBHOM3BECTHUA Pycku nuaHucT Emun lunenc. 3aBbpLusa
BUCLIETO (M 00pa3oBaHie Ha 19 roauku mpu npod. Mawka
Menwnwek. OTTamM HaTaTbK MBTAT il Ha KOHLEPTHUA MOAMYM €
HU3 OT Harpazy, racTpoAy 1 npeB3eMaHe Ha BbpxoBe, (Bbp3aHu
C OPUTMHANHW TBOpYECKM Lenu. Hocuten e Ha HarpaguTe Ha:
[TbpBu  MeXxpayHapojeH KnaBupeH KOHKypc “YaitkoBcku',
Mocksa (1958); MexayHapogeH KoHkypc “MaprapuTa Jlowr
— Kak Tu6o", Mapwx (1959); Harpapa “KioBanue’, Bpiokcen
(1960); MexpyHaponeH Koukypc “ARD’, MiokxeH (1961);
MexnayHapoaen Koukypc “betoseH’, Buena (1969). loctysana
€ Ha KoHuepTHuTe mopvymy B EBpona, finokna u Amepuka.
PenepToapbt, KoiiTo noAAbPXa e BHylwMTeneH. Toil BKouBa
Pa3NuuHN CTUNOBE W enoXu W ce PasnpocTipa B LWMPOKMA
AMAnasoH OT CONMCTIYHOTO U KAaMepHOTO My3uLMpaHe B
pasnuubM Gopmauuu A0 NapTHbOPCTBO CbC CUMQOHUYHM
OpKeCTpy NOA Nankata Ha Haii-ronemuTe JUPUreHT 1 CBETOBHM
3HameHuToCTH Kato Konapalum, Aknama, baymraptHep, Liunux
11 MHOTO Jipyru.

MAPWO XOCEH e conuct ¢ mexpyHapoaHa penytauua. (upu
C MHOXECTBO OPKECTPU, MeXJy KOUTo AHTANIACKUAT KamepeH
opKecTbp, bpykHep Opkectbp JuHu, Kpanckata OunxapmoHus,
CumdoHnyeH opkecTbp YaitkoBcky, KamepHUAT opkecTbp Ha
Munanckara Ckana, CumoHUYHMAT opkecTbp Ha Bbarapcko
HaUMOHaNHO pajuno, MeKCUKAHCKW AbpKaBeH UMGOHMYeH



opkecrbp, Coduiickata Ounxapmonua u ap. Toii e ocHosaten
Ha “Akapemnuer opkectbp Opdeyc” Ha HBY n aptuctuuex
AnpekTop Ha MexayHapoaHaTa My3ukanHa akagemus, Opeyc’,
opraHuupara ot HBY B CBTpyAHMYECTBO C Mex/yHapoaHu
yHUBEpCUTETI 1 akazemun. Mapuo XoceH cBUPW Ha LMryfKa
«G. B. Guadagnini» ot 1749 roauHa, KoAiTo My e npeAocTaBeHa
oT ABCTpHiicKaTa HalmoHanHa 6aHka.

ALPUAH MOTUKEP e cBeToBHOW3BECTEH CONMCT U KaMepeH
W3MHAHNUTEN, KOiTO 3aBbpiuBa Lliopuxckata KoHcepsaTopua
8 Wseituapus u Mxynvaps Ckyn B Hio VMopk (CALL) kato
€/iHoBpeMeHHo ¢ ToBa pabotn v ¢ Jlasap bepmaH. Mpe3
1994 nonyyaBa KynTypHaTa Harpaja Ha CBOA POAEH rpaj
3a 0CHoBaBaHeTo Ha QectwBana 3a KamepHa My3uKka B (e
[anen, a npe3 1995 nevenn 1. Harpaja Ha MpecTiXHUA
MeXyHapoZeH KnaBupeH KoHkypc Ha ARD B Mionxe. Mpodecop
10 N1aHo BbB Bucweto mysukanto yunnmie — basen. U3naca
KOHLEPTM ¥ CONOBI peuuTany B bepanHckata Gunxapmonms,
leBanpxay3 Naiinuur, Qectwnunxays Canubypr, Teatpo Jla
OeHuye v ap. V3Haca peauua peunTani, CbBMeCTHO ¢ Xomepo
Opanuew, Enyapn BpyHep, Mapuo Xoce, kBapter Amaru i
Kapmuna kBaprer, kakto u cbc CommcTue Ha bepnnHckata
dunxapmoHua.

POCMLIA YOMEBA 3aBbpwM MarucTbpcka  nporpama
"My3ukanto maiicropcteo” B HBY npu npoc. Mapwo XoceH u ce
ZUNNOMMPA C KOHLIePTHA AeiHOCT KaTo CoNNCT Ha AkaZieMinyeH
opkectbp "Opdeyc”. B MOMeHTa cneuuanuupa B Knaca Ha
npo¢. louTep Muxnep B Kpanckara akapemua “PeitHa Codua”
B Magpup, Wcnanwna. JlaypeaT Ha pegvua HauuoHanHu v
MeXAYHapOAHU KOHKYPCH.

MAKIMH NPEAC e penosa cTysenTka ot 2008 roguka B
6akanasbpcka nporpama “My3wuka” B8 HBY npu npo¢. Mapuo
XoceH M yuacTBa aKTMBHO B MpPOEKTUTe Ha “AkajemuyeH
opkecTbp Opdeyc”. Cneyvanu3smnpa B napuxKara KoHepBaTopus
CRR B knaca Ha npo¢. Cy3aHe ectHep. W3HacA KOHLEPTH Cbe
Coduitckata Gunxapmonua, NnoBanBCKaTa GunxapmMoHua u ap.

The NEW BULGARIAN UNIVERSITY was established on 18 Sep-
tember 1991 with a decision of the Grand National Assembly. It
was the first university in Bulgaria to introduce the credit system,
bachelor and master’s degrees, long-distance and lifelong edu-
cation. Based on the liberal idea of education, NBU philosophy
takes the acquisition of knowledge and professional excellence
to be an integral part of overall intellectual development. The
academic profile of NBU is built with an emphasis on the huma-
nities and social studies, on science, technology and the arts.
In the field of music, the New Bulgarian University is proud to
name among its staff world-famous artists — professor Raina
Kabaivanska, professor Milcho Leviev, professor Rainer Bischof
D.Sc., professor Dimiter Christoff D.Sc., professor Milena Mol-
lova, professor Stefan Dragostinov, professor Mario Hossen, and
professor Ludmil Angelov. The Dept. of Music is one of the most
active creative teams at NBU.

The DEPARTMENT OF MUSIC was created with the establish-
ment of the New Bulgarian University. Its creative and acade-
mic focus falls on performance genres in classical and popular
music, opera, ballet, folklore, as well as in the artistic practices
and the integration of music in the new computer technologies.
The cooperation of the Department with various organizations
in Bulgaria and abroad makes it a living part of the internatio-
nal exchange of ideas in contemporary music. The Department
offers a BA course in Music, a MA course in Musical Artistry, a PhD
course in Music and a unique PhD course in Performance.

“ORPHEUS ACADEMY ORCHESTRA” AT NEW BULGARIAN UNI-
VERSITY - The founder and the artistic leader of the Orchestra
is the celebrated Austrian/ Bulgarian violin player Mario Hossen.
The musical program’s of the Orpheus Academy aim to stir inte-
rest and bring inspiration to the musical scene and to advertise
the musical presence of Bulgaria and New Bulgarian University
on the European stage. The “Orpheus Academy Orchestra” per-
forms with world-famous musicians. Among its guest-conduc-
tors and soloists have been Hansjorg Schellenberger, Philippe
Bernold, Borislav lvanov Dong-Suk Kang, Anton Nikulescu, Ji
Park, Wolfgang Panhofer, Takashi Shimizu, Wolfgang Klos, Gerard



